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2Kindred presents a selection of art and 
design work from artists who identify as 
being of African descent. The assembled 
graduate, undergraduate, and alumni 
students are among the 83 students on 
the RISD campus who share this African 
ancestry. The artists featured in the show 
demonstrate a cross section of ethnic 
affiliations which include Black, African-
American, African American-European, 
Haitian, Trinidadian-Puerto Rican, 
Jamaican-Japanese, Caribbean-Filipino, 
Guinean-American, Nigerian-American, 
and Swedish-Ugandan. Students hail 
from the following departments: Apparel 
Design, Film/Animation/Video, Furniture 
Design, Glass, Graphic Design, Illustration, 
Industrial Design, Painting, Photography, 
and Printmaking. The students work in and 
outside their formal disciplines to highlight 
the complexities of race, identity politics, 
gender stereotypes, homosexuality, religious 
freedom, Afro-futurism and the connections 
between nature, physical objects and the 
human condition.
Throughout the process of engaging artists 
and selecting work, the curators conducted 
studio visits and interviews to gain a greater 
understanding of how race and identity 
informed and inspired their creative process. 
Artists 
Andre Bradley
Jamar Bromley
Nicole Buchanan
Fatima Camara
Zoë Chinonso Ene
Doreen Garner
Kathia Luc St. Hilaire
Yelitsa Jean-Charles
Sonja John
Cheyenne Julien
Tiara Little
Free Marseille
Oge Mora
Dora Mugerwa
Anthony Petit
RaMell Ross
Olivia Stephens
Yannik Stevens
Kelly Walters
Nafis White
Luther Young III
Curatorial 
Statement
3Some artists addressed the marginalization 
felt when race was at the forefront of 
their work and the cultural implications 
of privileging race as it could impact their 
reach to a wider audience. Meeting and 
talking with students about their individual 
experiences also uncovered commonalities in 
the preconceived notions of who the artists 
were or should be, the challenges presenting 
work exploring race and identity, the desire 
to see more diversity among faculty, and the 
underrepresentation of students of African 
descent across campus.
The exhibition serves as a vehicle through 
which students of African descent can 
develop a kinship with each other and 
provide the support and critical dialogue 
needed to advance their work. Kindred 
celebrates the intersections where all 
members of the RISD community converge 
as this is a “kindred” space.
Curators 
Tia Blassingame,  
MFA Printmaking 2015 
 
Kelly Walters,  
MFA Graphic Design 2015
4Andre  
Bradley 
Its All About Cartography,  
You Copy My Style (Diptych) 
How To Be Good is an auto-fictional 
coming of age narrative, and artists 
book, where the philisophic question 
is used by our narrator Fingers, as an 
ethical strategy used to overcome 
childhood trauma, destructive notions 
of masculinity, and stereotypes. 
Triangulating art-the black imaginary- 
and pedagogy in narrative form. Image 
and text is utilized to hide and reveal 
the exhaustive nature of a black boys 
search for how he is to conduct himself, 
in his present age. How To Be Good is 
a curated manual of the artists own 
images and visual works paired with 
an autobiographic fictional text a 
cartography of a black boys desperation 
to be recognized. The book is structured 
by Fingers’ lessons, critical knowledge 
he believes is needed by any black man 
in order to be good.   
 
Andre Bradley is an artist and educator.  
In his new work How To Be Good, 
Bradley uses storytelling, retelling, 
historical and discursive displacements, 
to offer up agency and a clear 
unapologetic relationship to identity 
and cultural formation. As a high school 
dropout with several years experience 
working within alternative education 
and youth development organizations, 
Bradley’s utilitarian use of images and 
text work to communicate abstractly, 
and give lessons from and regarding 
the depths of (a) black male subjectivity 
in America. He is currently an MFA 
candidate at the Rhode Island School 
of Design, where he was awarded the 
TC Colley Award for Excellence in 
Photography.
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5Its All About Cartography, You Copy My Style, 2014, 22 in. x 38 in.
6Jamar
Bromley
The Urban Wilderness Survival Guide 
This guide is composed of icons 
representing the object signifiers 
many young black men wear on their 
persons. What signifiers constitute 
alleged transgressions? What signifiers 
equate these men with foreseen 
violence? What signifiers jam or 
block signals causing confusion and 
misinterpretation? Although intended 
for young black youth to reflect upon 
the ways their bodies and psyches are 
read by not only police, but everyone,  
this guide speaks to all audiences in 
confirming the power of semiotics and 
the ease at which our perceptions of 
self and other can be categorized. In 
the spirit of Tibor Kalman, this piece 
is not mantra or dogma or a testament 
to how one should view another, 
but rather an understanding of how 
signals of culture and demographics 
are interpreted by all parties—thus 
exhuming the prejudices within all  
of us. 
Within 
Testimonials of gay, black men, 
primarily my friends. I simply asked 
them, “What is within?” These are their 
responses. The project seeks to shed 
light on the ever submerged academic 
discussion of queer black aesthetic—a 
style and theme that was popular 
during the Harlem Renaissance; but 
also to talk about what does it mean 
to be gay and black in America and 
to share those experiences, although 
truncated, with the public. How does 
religion, popular culture, and social 
media affect our behavior and our 
evaluation of self-worth.
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The Urban Wilderness Survival Guide, 2014, 6 in. x 9 in.
THE 
URBAN WILDERNESS 
SURVIVAL GUIDE
UNDERSTANDING THE 
SIGNIFIERS OF  
CRIMINAL COEFFICIENT
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Physical spaces have an aggregate CC value. 
It’s best to avoid spaces that have a high CC 
value, as well as not increasing the CC value 
in areas with lower readings.
There are no spatial blends, only distinct 
divisions. How does one navigate along these 
borders? Are they true?
WH T O R 
AME  
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TODAY
The Urban Wilderness Survival Guide Poster, 2014, 18 in. x 27 in.
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9The Skin I’m In 
Being underrepresented, silenced and 
culturally displaced are similar feelings 
that the 83 students at Rhode Island 
School of Design that Identify as being 
African, African American and or from 
the African Diaspora deal with on a 
daily basis here at this school. I am 
playing with the idea of the individuals 
coming out of the shadow so that 
their voices can be heard and these 
issues are confronted. I additionally 
requested each student to hand write 
a statement discussing their feelings 
and experiences of being silenced, 
underrepresented or displaced here  
at RISD. 
 
Our race plays a role in the perception 
of our work whether we want it to or 
not. I want to incorporate our dual 
identities as black students and artists 
in describing our experiences of under 
representation and micro aggressions 
that occur not only in the classroom 
but also on campus. Additionally, I 
wanted to further address the issue 
that both faculty and students have 
been unable to digest or discuss our 
work that discusses or relates to race 
and cultural identity. 
 
I have requested each student to 
hand write statements that express 
these feelings as well as experiences 
where they have been treated 
differently because of their race and or 
discriminated against.
I wanted to perpetuate the very 
stereotypes that these individuals are 
looked at as the same by society in 
every respect. This plays into effect in 
racially profiling by not only the police 
but also everyday people. I am placing 
those issues upon these individuals in 
the photographs so that these issues 
are direct, staring you in the face 
and demand the viewers to start a 
discussion.
10
Fatima 
Camara
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patterns in conjunction with 
sportswear and 90’s street fashion. 
The juxtaposition of these elements 
playfully unite to give off a relaxed yet 
upbeat vibe. Loose boxy outerwear, 
dresses and crop tops worn over funky 
neon tights and skirts. Puzzled print 
combinations consist of Dutch Wax 
African prints, ombre’ braids and some 
aspects of volume and dimension.  
 
Today, I am a freelance fashion and 
costume designer based in NJ. I grew 
up in Jersey City, NJ and studied 
apparel design at the Rhode Island 
School of Design. My work is created 
with the intent to uplift and excite 
the wearer and viewer. Keeping the 
youth in mind and the idea of a fearless 
woman, my work blends cultural pride 
and classes together. Ethnic influences, 
vibrant color and patterns are prevalent 
in my designs.
Shea 
Surrounded by West African culture 
and traditions at home and being 
exposed to American pop culture 
trends has built me into a girl who 
appreciates both worlds. Shea reflects 
a combination of the two and caters 
to a woman who can relate to a similar 
upbringing. She is not pressured to 
conform to today’s standards of fashion 
and beauty. Through the influence 
of both worlds, she is creating a 
new sense of self. She is aware that 
by doing so she is not becoming a 
mainstream fashionista. She is moving 
to the rhythm of her own beat and is 
having fun while doing so. An eclectic 
mix of bold colors, prints and playful 
silhouettes come together to display 
this energy she possesses.
This collection draws inspiration from 
traditional African clothing silhouettes, 
prints, embroidery and hair braiding 
12
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Eze Nwaanyi | Queen
This series of 50 stylized portraits 
depict the regality and aura of an “eze 
nwaany” or queens (of the Nigerian 
and, further more, African variety). 
Although these Queens are all given 
the title “Eze Nwaany”, meaning 
“queen” in the Igbo language native to 
Nigeria, they visually represent the 
myriad of beautiful idiosyncrasies 
known to women all over the African 
continent. The drawings were done 
for my final in Professor Eleanor 
Lazerek’s Fall Foundations Drawing 
class in my freshman year. The goal 
of the “50 series” assignment was to 
give students the freedom to visually 
explore a particular subject in a less 
structured manner while also honing 
drawing skills.
I dove deep into my very own heritage 
and identity to find something to 
explore visually and chose to grant my 
series a certain amount of structure 
due to the sheer personality of the 
subject matter. What emerged was not 
only a study in learning to create living 
and captivating portraiture but also 
a chance to share a part of who I am 
with those around me. I am Nigerian 
and Igbo. The Igbo tribe is one of the 
three largest tribes out of many others 
in Nigeria. I was also born here in the 
US, so I bear dual citizenship.
“The world is like a mask dancing, if you 
want to see it well, you do not stand in 
one place.”  
–Chinua Achebe, Arrow of God
Eze Nwaanyi | Queen, 2014, 8 1/8 in. x 19 7/8 in.
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Garner
Black Ocean / Big Black, 2014, Video
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Black Ocean / Big Black
RAP CULTURE, FEMINISM, CRAFT, 
PATHOLOGY, IDENTITY, FETISH, 
ABNORMALITY, RACE, SEXUALITY, 
BEAUTY, ANATOMY, CULTURAL 
VALUE, AND PERSONAL NARRATIVE. 
These themes penetrate my artistic 
practice, collaging into visual 
depictions of a life that is my own.  
In sculpture, video, and performance,  
I reconfigure my perverse observations 
as a black, Christian, female artist 
into new, uncanny experiences. The 
work is raw. The work is twisted. 
The work is visually combative, 
challenging the viewer to confront it 
and me. Conflating difficult materials 
into compositions that contest 
established standards of normativity 
and desirability, I challenge pervasive 
social conventions, orchestrating 
comfortability and uncomfortability 
within the viewing psyche. Whether 
in stationary works or live actions, my 
materials also represent a potential 
translation between contrasting 
perspectives that we—the viewer, 
and myself the creator—can use to 
communicate. Appealing qualities of 
light and reflectivity for example, are 
implied through glass, saliva, mirror, 
wet specimens, glitter, discharge, and 
Swarovski crystals. These materials 
secrete and circulate throughout my 
work space, thought process, and 
forms of public address.
16
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Untitled, 2014, 3 in. x 3 in. x 8 in.
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or knowledge that is being gained. 
For example my alter book which is a 
simple story about a man searching for 
a girl. When the viewer looks through 
my alter book I want  them to feel a 
sense of worry that someone they do 
not know is looking for them.   
Untitled 
I have shown narratives through the 
medium of printmaking and intricate 
patterns and collage, the process 
relives me from daily stress. I have 
an interests in communicating my 
ideas into patterns and exploring 
different techniques that can further 
it. Exploring this idea has made me 
open to many other possible in art 
and beyond. With the narratives I 
want to create language between the 
viewer so there is an understanding 
18
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I’d Want My Bra to Function as... 
As an artist I identify as a visual 
activist. I use my art to not only create 
beautiful imagery, but to address 
social issues in a variety of media that 
engages the viewer and opens the 
door to dialogue and discussion. My 
artwork takes a critical view of social, 
political and cultural issues in a strong 
and direct manner. I deconstruct the 
representation of the black female 
body, racial stereotypes, and beauty 
standards that we have been presented 
through out history and the media.  
 
The themes I most often address are 
related to racism and internalized 
racism, issues that the black 
community deals with. The themes 
I address are colorism, eurocentric 
beauty standards, the representation 
or lack thereof of black women and 
blackface. The medium I use to address 
these themes varies depending on the 
concept.
 
My work serves to start dialogue 
about racial issues in America and 
to make viewers reflect on the very 
roles they may play in these issues 
whether passive or active. My work 
also serves to empower women of 
color with its positive depiction of 
black women in contrast to what 
the media presents. My work prides 
itself in the way that it rejects racial 
stereotypes and addresses them at 
once. My work has allowed me to 
learn more about not only slavery and 
the history of discrimination, not only 
about my Caribbean cultures, but also 
about cultures in Africa that I have 
been disconnected from. My work has 
allowed my to be more open about my 
blackness. I am proud to be Black.
20
Sonja 
John
Will the Machinegunners  
Please Step Forward?
By appropriating images -- both iconic 
and obscure -- that detail the events 
surrounding the Watts riots of 1965 and 
the activities of protesters following 
the shooting of Mike Brown, I hope to 
create an understanding and a visual 
language of a collective Black history 
of struggle against institutionalized 
violence enacted against Black bodies 
by the government and the police.
I am a junior in Painting, and I hope 
to explore issues of personal and 
political histories in my work. I believe 
that image making is a way to create 
identities where they have been 
lost, to make new myths and stories 
where silenced or erased, or under-
represented people can learn, play, 
live, and see themselves. 
Will the Machinegunners Please Step Forward, 2014, Varied Sizes
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Will the Machinegunners Please Step Forward, 2014, Varied Sizes
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Cheyenne  
Julien
Tip Toe In My Jordan’s 
I have used the mono printing process in 
these works, using a limited pallet in them. 
The sculpture is the first one I have made, 
and is supposed to mimic the presence of 
another person with its exaggerated size. 
My works are not about the black culture 
in its entirety. They are all inspired by 
my personal life experiences. Although 
stereotypical imagery is present in the 
work, they are sourced from my personal 
connection with it. For example: Fried 
chicken is stereotypically seen as african 
american food. When I think about this 
food, I think about the implications that 
come attached to this food, greasy, 
unhealthy, and cheap. I also think about 
the way that people in my neighborhood 
(The Bronx) have integrated this food into 
their everyday diets because of how fast 
and cheap it is. When I think about fried 
chicken I think of the fact that the obesity 
rate, and the poverty rate of The Bronx are 
higher than any other part of the city. 
Tip Toe In My Jordan’s, 2014, 11 in. x 17 in.
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Tip Toe In My Jordan’s, 2014, 11 in. x 17 in.
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Baby T and the Worms, 2013, Video
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Baby T and the Worms
Tiara Little is an animator and 
illustrator from Trenton, New Jersey. 
In her work, she chooses to focus on 
the simple and sentimental moments 
of life that can be reworked into 
bigger stories and adventures. She 
enjoys experimenting with contrasting 
worlds that come together to create 
one harmonious universe. Driven by 
a strong narrative and textural design 
sense, Tiara hopes to continue her 
work in children’s animation after 
graduating from RISD.
26
Free 
Marseille
King of Kings; Word of God; Lord of 
Lords; Faithful; True; The Way; The Truth; 
The Life; Son of Man; Son of God; Jesus 
Jesus loved me to life in 2014 while I was 
contemplating suicide. I had struggled 
with depression since my early teens and 
I had never known who nor Whose I was. 
The Cross became real to me when Jesus 
revealed to me that I was created by Love, 
in Love and for Love. In that life-changing 
moment, He helped me to see myself as 
beautiful, for the first time. I have since 
surrendered my life to be used by God to 
reveal His love for people in a way that 
transcends religion. Now, my work is a 
byproduct of my relationship with my 
savior, Jesus Christ.
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King of Kings, 2014, 14 in. x 9 in.
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King of Kings, 2014, 14 in. x 9 in.
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1.  There ain’t no doubt that Larry is a genuine -------. Brotherman be tellin’ 
stories that fascinate his listeners. Holla!
   (A) braggart  (B) dilettante  (C) pilferer  
            (D) prevaricator   (E) raconteur
2.  The novel’s protagonist, a pearl diver, naïvely expects that the buyers will   
 compete among themselves to pay him the best price for his pearl, but istead 
     they ------- to ------- him.
 (A) venture...reward (B) pretend...praise  (C) conspire...reimburse  
         (D) refuse...cheat   (E) collude...swindle
3.  Ramona done neva visit Niagara Falls, but she done got her life -------   
 through the description of others.
   (A) vicariously (B) heedlessly  (C) innocuously  
            (D) mystically   (E) voluminously
4.  Members of the research team were initially so adversarial that ------- seemed 
impossible; the project’s inauspicious start made its final success all the more 
------- .
  (A) concentration...incidental (B) disagreement...incongruous   
(C) collaboration...predictable       (D) hostility...dazzling  
(E) cooperation...remarkable
5. Now my gurl got it in hur head that those words “bug” and “insect” are -------,  
    but I was like nah gurl, dat last word be talkin’ bout ------- insect group.
 (A) parallel...an identical  (B) precise...an exact   (C) interchangeable...a particular 
     (D) exclusive...separate (E) useful...a useless
6.  Although the administration repeatedly threatened to use its authority in order  
     to ------- the student protestors into submission, they refused to be intimidated. 
   (A) ease  (B) delude (C) cajole  
               (D) bully             (E) nudge
7.  Ain’tnobodygottime for that Joshua’s radical ideas. Dem just too ------- man.
   (A) heretical (B) meticulous (C) precise  
            (D) incoherent   (E) sagacious
8. Our mayor’s motives are suspect I tell you! When you gonna recognize the  
     ------ statements in his “so called” ------- speeches?
          (A) insightful...astute       (B) partisan...callous      (C)  cordial...hostile  
     (D) duplicitous...candid (E) cunning...surreptitious
9. That girl? She a -------. She be writin’ at home, isolating herself, and shunnin’     
    errbody. I don’t mess wit her.
   (A) a loner (B) a miser (C) a connoisseur  
            (D) a conspirator   (E) an ingenue
10. The addition of dem descriptive details to the basic information serves to  
       ------- the book by producing a fuller account.
      (A) invalidate        (B) objectify       (C) incite  
     (D) celebrate        (E) enrich
Directions: 
1. Read the sentence.
2. Choose the word or set of words that, when inserted in the sentence,  
best fits the meaning of the sentence as a whole.
You got 15 minutes. Just know that all these multiple-choice questions are 
scored the same way: a nod of approval for every right answer, and a sideye 
for every wrong one. Don’t worry tho, no points are subtracted for answers left 
blank. Got that No. 2 pencil? Good. Cause you’ll need fill in the entire circle on 
the answer sheet darkly and completely (no lie). If you change your response, 
erase it as completely as possible. Relax man. No seriously tho, chill.
SECTION 1
Time – 15 minutes
10 Questions
Use your answer key provided to answer the questions in the section.
The Standard English Test Booklet (SET), 2014, 8.5 in. x 5.5 in.
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The Standard English Test Booklet
Growing up in a predominately 
African-American community, I quickly 
learned to switch between how I spoke 
at home and how I spoke at school. 
Recently, I read Vershawn Ashanti 
Young’s book, Other People’s English: 
Code-Meshing, Code-Switching, and 
African American Literacy, where 
he introduces the concept of code-
meshing, or the ability to blend 
different languages from private and 
public spaces.
The Standard English Test Booklet 
(SET) expands notions of what qualifies 
as English and questions the existence 
of a “standard.” Using a good dose 
of nostalgia and humor, Kelly and I 
transformed my ongoing code-meshing 
project into an interactive SAT inspired 
booklet. The SET addresses how your 
knowledge of Standard English often 
 
determines your success on tests 
such as the SAT. Drawing from 
Young’s book, our test brings the 
African-American Vernacular into 
the standardized testing space and 
challenges its singular authoritarian 
voice.
I’ve found that as an illustrator, I 
am a translator. My illustrations 
blend longstanding traditions and 
experiences found in my African 
and African-American heritage, with 
a simple contemporary aesthetic.  
Through my work, I seek to expose 
viewers to narratives that I am 
personally connected to that often go 
untold. I reject the idea that the stories 
I tell are only African-American stories 
and I believe this mindset excuses one 
from engaging my work on a deeper 
level.  
1 Amer. Indian/Alaska Native
2 Asian
3 Black/African American
4 Canadian Aboriginal
5 Caucasian Aboriginal
6 Hispanic/Latino
7 Native Hawaiian/
   Other Pacific Islander
8 Puerto Rican
9 TSI/Aboriginal Australian
RACIAL/ETHNIC 
DESCRIPTION
Mark one or more Female
Male
Transgender
Bigender
Trigender
Cisgender
Unsure
GENDER
 1 African-American Vernacular
 2 Appalachian English
 3 Australian Aboriginal
 4 Bajan Creole
 5 Bermudian English
 6 Broken English
 7 Chicano English
 8 Chinglish
 9 Engrish
 10 Gullah
 11 Hawaiian Creole English
 12 Jamaican Patois
 13 Japlish
 14 Konglish
 15 Nuyorican English
 16 Pidgin English
 17 Sheng
 18 Singlish
 19 Spanglish
 20 Standard English
 21 Swanglish
 22 Taglish
 23 Tinglish
 24 Trinidadian English
 25 Yinglish
DOMINANT 
LANGUAGE
Mark one or more
USE ONLY A NO.2 OR HB PENCIL TO COMPLETE THIS ANSWER SHEET. DO NOT USE INK.
Yes
No
Unsure
ENGLISH  
FLUENCY
9
45
3
1 2
678
1.  There ain’t no doubt that Larry is a genuine -------. Brotherman be tellin’ 
stories that fascinate his listeners. Holla!
   (A) braggart  (B) dilettante  (C) pilferer  
            (D) prevaricator   (E) raconteur
2.  The novel’s protagonist, a pearl diver, naïvely expects that the buyers will   
 compete among themselves to pay him the best price for his pearl, but istead 
     they ------- to ------- him.
 (A) venture...reward (B) pretend...praise  (C) conspire...reimburse  
         (D) refuse...cheat   (E) collude...swindle
3.  Ramona done neva visit Niagara Falls, but she done got her life -------   
 through the description of others.
   (A) vicariously (B) heedlessly  (C) innocuously  
            (D) mystically   (E) voluminously
4.  Members of the research team were initially so adversarial that ------- seemed 
impossible; the project’s inauspicious start made its final success all the more 
------- .
  (A) concentration...incidental (B) disagreement...incongruous   
(C) collaboration...predictable       (D) hostility...dazzling  
(E) cooperation...remarkable
5. Now my gurl got it in hur head that those words “bug” and “insect” are -------,  
    but I was like nah gurl, dat last word be talkin’ bout ------- insect group.
 (A) parallel...an identical  (B) precise...an exact   (C) interchangeable...a particular 
     (D) exclusive...separate (E) useful...a useless
6.  Although the administration repeatedly threatened to use its authority in order  
     to ------- the student protestors into submission, they refused to be intimidated. 
   (A) ease  (B) delude (C) cajole  
               (D) bully             (E) nudge
7.  Ain’tnobodygottime for that Joshua’s radical ideas. Dem just too ------- man.
   (A) heretical (B) meticulous (C) precise  
            (D) incoherent   (E) sagacious
8. Our mayor’s motives are suspect I tell you! When you gonna recognize the  
     ------ statements in his “so called” ------- speeches?
          (A) insightful...astute       (B) partisan...callous      (C)  cordial...hostile  
     (D) duplicitous...candid (E) cunning...surreptitious
9. That girl? She a -------. She be writin’ at home, isolating herself, and shunnin’     
    errbody. I don’t mess wit her.
   (A) a loner (B) a miser (C) a connoisseur  
            (D) a conspirator   (E) an ingenue
10. The addition of dem descriptive details to the basic information serves to  
       ------- the book by producing a fuller account.
      (A) invalidate        (B) objectify       (C) incite  
     (D) celebrate        (E) enrich
Directions: 
1. Read the sentence.
2. Choose the word or set of words that, when inserted in the sentence,  
best fits the meaning of the sentence as a whole.
You got 15 minutes. Just know that all these multiple-choice questions are 
scored the same way: a nod of approval for every right answer, and a sideye 
for every wrong one. Don’t worry tho, no points are subtracted for answers left 
blank. Got that No. 2 pencil? Good. Cause you’ll need fill in the entire circle on 
the answer sheet darkly and completely (no lie). If you change your response, 
erase it as completely as possible. Relax man. No seriously tho, chill.
SECTION 1
Time – 15 minutes
10 Questions
Use your answer key provided to answer the questions in the section.
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Dora 
Mugerwa
The Growing Helix
Steam bending lends itself to a creative 
process that resonates with the natural 
movement of a tree. With this piece, 
I wanted to capture what I perceive 
as the elegant and poetic movement 
of a tree. A key inspiration, however, 
was DNA, the Double Helix structure. 
Although this form may seem fixed in 
its portrayal, its unique spiral implies a 
continuous flow that to me resembles 
the endless and organic aura of a tree.
Sketching with charcoal was the main 
component in the early stages of this 
creative process. Thus, reintroducing 
that drawing material at the end by 
embedding charcoal powder into the 
wood captured the unique presence 
found in the sketches. This surface 
treatment brought an eerie naturalness 
to the flow of the piece, creating a 
slightly rough texture similar to that on 
a tree while highlighting the depth of 
the Double Helix structure throughout 
the piece.
The Growing Helix, 2014, 31 in. x 23.75 in. x 68.75 in.
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Title: A Metamorphic State
Medium: Plaster, Fabric, Wire, Charcoal Powder
Dimensions: estimated 13” x  7” x. 16”
Mugerwa studies Furniture Design 
at the Rhode Island School of Design 
(RISD) and Environmental Science 
at Brown University in Providence, 
Rhode Island. She was born and raised 
in Gothenburg, Sweden and is of 
Ugandan descent. She maintained a 
connection to the Ugandan culture 
while she was also constantly 
immersed in the Swedish culture. This 
multicultural background and a deep 
interest in understanding the state of 
the human mind and body in various 
environments draw her to a variety of 
cultures throughout the world. These 
inspirations motivate her conceptual 
work, and drive her expression of 
emotions through representations and 
connections between nature and the 
human condition.
The inspiration behind Dora Mugerwa’s 
art lies in her exploration of materials 
and techniques, most of which result in 
three-dimensional forms. Her work is 
highly sculptural with an emphasis on 
evoking movement through gesture or 
form. Mugerwa’s hands on experience 
with wood and metal inform her 
portrayal of movement, particularly 
with steam bending as it achieves the 
same organic language as her concept 
sketches. This sketch work depicts 
abstract tree and human forms in 
charcoal, a medium that allows her 
to draw instinctively because of its 
immediate mark making technique. 
These hands on processes, where her 
human touch truly makes a piece more 
natural in form, capture the overall 
essence of her charcoal drawings.
 
 
A Metamorphic State, 2014, 13 in. x 7 in. x 16 in.
The Growing Helix, 2014, 31 in. x 23.75 in. x 68.75 in.
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For my entire life, I have always been 
one of few Black people in my social 
setting. My goal is to communicate 
the the experience of being a minority 
in a non hostile manner. I find my 
mind visualizing the potential of black 
culture as is evolves into the future. 
What can we bring to the table? How 
can we be the change we want to see?
Bump; Coloreds Only;  
One Way and Oracle
This series was meant to commentate 
on the future of black culture. 
Lately I have been wondering what 
black culture could evolve into as 
time continues on. I used this as an 
opportunity to venture through my 
own thoughts, of how colored people 
will live in the future.
Coloreds, 2014, 4 ft. x 2.5 ft.
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RaMell 
Ross
Antonio, South County 
South County, AL is real fiction – a personal 
transcription of the United States’ South 
in its contemporary-historic state. The 
images are corporeal samples from the 
conversation of my public, private and 
social education, my experience living and 
working in the South, and my imagination. 
Their currency is space, a space where 
anything can cause goose flesh. Sensitivity 
is on the roulette wheel of truth.
My work is anticipatory, alight, conscious, 
rhythmic, soft, and human-poetic. It comes 
from the maddening fact that the shadow 
at my feet is not mine, but is some practical 
specter, armed to the teeth, longing 
in the bare-bulb sun, for a turn at the 
switchboard.  
Antonio, South County, 2014, 36 in. x 46 in.
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Antonio, South County, 2014, 36 in. x 46 in.
36
Olivia
Stephens
Sin I: Origin, 2014, 9 in. x 12 in.
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Sin I: Origin & Sin IV: Baptist
My paintings act as manifestations 
of sin and transgressions against 
the self. Each painting represents a 
different facet of my journey out of 
faith and religion. Sin I: Origin is a re-
interpretation of the Original Sin and 
its consequences. Sin IV: Baptist is the 
culmination of the series, in which the 
original subjects in Sin I have found 
peace and closure within themselves.
Allowing myself to let go of the 
traditional faith I had been raised 
in was both heartbreaking and 
alienating. Thus, I found it more than 
appropriate to use this series as a 
form of catharsis where I could freely 
express my feelings I had bottled 
up and move into a new stage of 
my life, feeling significantly lighter 
and more self-aware. My paintings 
act as manifestations of sin and 
transgressions against the self. Each 
painting represents a different facet 
of my journey out of faith and religion. 
Sin I: Origin is a re-interpretation of the 
Original Sin and its consequences. Sin 
II: Toxin illustrates the internal struggle 
against guilt and past mistakes. Sin 
III: Rot illustrates the decay of one’s 
mind when burdened with the weight 
of their actions. Sin IV: Baptist is the 
culmination of the series, in which the 
original subjects in Sin I have found 
peace and closure within themselves.
Allowing myself to let go of the 
traditional faith I had been raised in 
was both heartbreaking and alienating. 
Thus, I found it more than appropriate 
to use this series as a form of catharsis 
where I could freely express my 
feelings I had bottled up and move 
into a new stage of my life, feeling 
significantly lighter and more self-
aware.
Sin IV: Baptist, 2014, 12 in. x 16 in.
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Yannik 
Stevens
And Then, 2014, 6 ft. x 3 ft. & 4 in. x 13.5 in.
Sc
ul
pt
ur
e
39
And Then  
Sculpture, by its very nature, is 
confrontational. I seek to investigate 
and exploit this physical and emotional 
relationship between viewer and 
object/space. The use of colour plays a 
large role in the way I think about and 
create objects that serve the further 
purpose of creating a specific image 
or feeling for the viewer: familiarity, 
disorientation, frustration, etc. 
Currently these objects have taken  
 
the form of urban/residential icons 
of catastrophe and distress: a broken 
telephone pole, a fragment of the wall 
of a home and a boarded up doorway.
Having previously studied Graphic 
Design and Photography at the 
Community College of Philadelphia, I 
am interested in continuing to explore 
the visual languages of these mediums 
and their applications in regards to the 
things that I now make.
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Kelly 
Walters
Phat Farm, Sean John, Rocawear; 
PUMA, FILA, Champion; Givenchy, 
Hermes, Tom Ford; Ecko Unltd,  
Nike Air, Timberland 
 – The  Brands of Hip Hop
The Brands of Hip Hop are a collection 
of collaged posters inspired by iconic 
fashion brands mentioned in Hip Hop 
song lyrics dating from 1986–2014. 
The visual perception of black culture 
can be attributed to the complexities 
within black music, fashion, language, 
and geographic location. By locating 
the cultural shifts in media over time, 
I learn which visual markers have 
remained the same or have drastically 
changed. In 2014, I am curious whether 
contemporary black cultural artifacts 
and representations are considered 
to be “post-racial” or still form a 
racial disconnect for black people. 
It is in these disconnects, that I find 
the most important aspect of my 
design practice: the formation of an 
alternative narrative that emphasizes 
voice, space and place.
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Givenchy, Hermes and Tom Ford, 2014, 22 in. x 36 in.
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Phat Farm, 
Sean John and 
Rocawear, 2014, 
22 in. x 36 in.
Puma, FILA and 
Champion, 2014, 
22 in. x 36 in.
Givenchy, Hermes and Tom Ford, 2014, 22 in. x 36 in.
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Nafis
White
Basketballs
This work incorporates the use of 
numerous basketballs (12) that have a 
powerful magnet on one side that will 
allow them to “stick” to surfaces and 
literally fly and float around a gallery 
space. They can attach to steel beams, 
to sheet metal screws and washers 
and are brilliant in terms of sheen. 
The golden orbs are a continuation of 
my work into the realm of basketball, 
specifically the presence of black 
bodies in that arena. The concept is 
based on the way that society lifts 
up these men as gods but then will 
shoot them down in the streets. It 
can also be seen as a critique of the 
commodification of black bodies, and 
the mystic around their supernatural 
abilities.
Basketballs, 2014, 12 in. x 12 in.
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Phantom Negro Weapons
This work consists of a free standing 
table (4 feet long x 2 feet wide) with 
a top that recedes down by 6 inches 
and is covered by plexi and labeled by 
exhibit. This box will hold the exhibits 
(Phantom Negro Weapons), or articles 
that were suspected weapons that 
according to police warranted the 
killing of unarmed black people. This 
is information that has been pulled 
from media sources in regards to cops 
killing citizens. The articles are: Drill, 
belt, wallet, hoodie, ice tea, skittles, 
sandwich (fake) water gun, cell phone, 
coins, wrappers & lint and finally, 
nothing. This work is a continuation of 
my explorations into how blackness 
has been criminalized and how 
brutality is masked in an effort to keep 
police out of prisons and put more 
black people underground. 
Phantom Negro Weapons, 2014
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Luther 
Young III
Spatial Translations, 2014, 8ft. x 4ft.
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My concepts examine how interactions 
and infrastructure can be created 
spontaneously by a small group of 
individuals. These projects critique 
the ownership of civic space and use 
products as a vehicle to redistribute 
the control of the built environment 
back to people who actually use 
specific locations.
Spatial Translations
Spatial Translations is a hand tool 
that allows typographic ideas to be 
replicated in a physical environment. 
The tool creates a new context 
for words and a new function for 
architectural space. I design products 
that use architectural space as a 
context to support shared experiences. 
Exhibition catalogues funded by the 
Mapping Identities initiative of the 
Provost’s Office. Special thanks to Mark 
Moscone of RISD Campus Exhibitions 
and Tony Johnson and the Office of 
Intercultural Engagement.
Book Design 
Kelly Walters 
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